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EXECUTIVE SUMMARY

The Theme Selection Advisory Group was established by the EMI to consider
appropriate themes for the series of European banknotes. In all, the Group
considered 18 themes which were evaluated against certain criteria (the 18 themes
are listed and the criteria are described in the Report). Three themes were selected

and ranked as follows:

I. “Ages and Styles of Europe”: portraits of ordinary men and women taken from
| European paintings, drawings, sketches etc. on one side of the banknote and

architectural styles on the other side.

The theme minimises both a national bias and a gender imbalance and facilitates
the incorporation of portraits taken from paintings and great architectural styles,

two of the many disciplines for which Europe is noted.

II. “Heritage of Europe”: The illustration of famous men and women from the past
on one side of the note and a mix of related achievements in distinct disciplines
(e.g. music, painting, science, architecture, literature, medicine, education) on the

other side of the note.

The theme incorporates portraits of famous figures which is in keeping with the
banknote design traditions of the Member States. It is broader than theme (I)
insofar as it allows 7 distinct disciplines to be portrayed. However, the selection
of figures which avoid both a national bias and a gender imbalance will be more

difficult in this case than in theme L.

IIL.“ Abstract Theme and Security”: The theme would be abstract (e.g. geometric
shapes, non-figurative design elements, etc) with a high degree of design
flexibility in order to facilitate the harmonious incorporation of a wide range of

security features, viz. kinegrams or holograms, optical variable inks, foils, etc.



This theme completely avoids both a national bias and a gender imbalance and
allows quite a different approach to be taken to the design of the banknote.
(A critique of the above themes is given in paragraph 6 of the report.)

While all of the members of the Group supported the first ranked theme, a small

number of members declined to support the second and third ranked themes.

Finally, it was the generally held view among the Group that the European flag or
the 12 stars should be incorporated in the design of the note as a universally

accepted symbol of Europe.
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1. Introduction

Atits meeting on 15 November 1994, the Council of the European Monetary Institute
(EMI) mandated the Working Group on Printing and Issuing a European Banknote
(BNWG), working closely with a group of internal and external expert advisors, to
make proposals for design themes for the European banknote series by November

1995.

Following the Council’s mandate, a Theme Advisory Selection Group of experts
from appropriate disciplines - historians, art experts, psychologists and both
banknote and general graphic design professionals was established (a list of

members is attached - see Annex 1) with the following terms of reference:

e enumerate and evaluate the merits of themes which might appropriately provide
a sense of unity or “family” to the series of seven banknotes;

e select the three best themes and rank them;

* each theme should be capable of visual representation on a banknote in a way
that affords maximum protection against counterfeiting;

» the BNWG is free to accept or modify any of the proposals of the Advisory |
Group.

The Advisory Group was asked to complete the theme selection part of its work by
end April 1995 in order to give the BNWG sufficient time to reach an agreement on

its recommendations to the EMI Council in early June.

2. Theme Criteria

The Group agreed that the theme of the new banknote series and the subsequent

design features should meet with certain criteria that follow from the mandate:

e  the theme should symbolise Europe, carry a message of European unity and be
capable of visual representation;
e  thereis aneed to be aware of the sensitivities of the countries which may not be

in a position to join the single currency area, at least initially;



o  the banknotes must meet legal requirements and should, accordingly, be
capable of performing their function as a means of payment and be acceptable

to the public.

In addition to these criteria, the Group agreed that it would be desirable to assess the

proposed themes against a set of complementary criteria:

the acceptability criteria: The themes and the design elements should be acceptable

to the EU public (for example having a banknote with a portrait of Napoleon would

not be acceptable in some countries);

the legibility of the message on the banknote: illustrations of the themes should be

legible and understandable by everybody;

the artistic criteria: The theme should facilitate the portrayal of design features

which are artistically acceptable and aesthetically pleasing. In this regard the major
constraint will be the format of the banknote and the space allocated to security

features.

Finally, the Advisory Group considered that national/regional bias and gender

imbalance in theme proposals should be avoided, if possible.

3. Symbol of Europe

Although not specifically included in the terms of reference of the Group, the idea of
incorporating a European symbol into a theme was considered. While other symbols
were discussed (e.g. the map of Europe without internal borders, the myth of the
abduction of Europe, etc.), there was a general consensus that the European
flag/stars should be a feature on the notes. It is believed that the flag is already
implanted in the collective mind as signalling “something” that is European. It acts
as a “signal de ralliement” for different nationalities with varied historical
backgrounds who now find themselves with common interests, values and destinies.
Regardless of its precise meaning as a graphic model, its real value is that it is
accepted as a signal of “common identity”. It would be desirable that the new

banknotes should reach such a status.



The transition stage to the new currency will be a difficult period during which two
series of notes will co-circulate and the public will have to adapt to a new scale of
values. In this context, the new banknotes should be immediately acceptable and
legible, both in relation to the themes and design features and symbols. The
European symbol most familiar to people (86% of Europeans according to

Eurobarometer polls) is the European flag with the 12 stars.

European banknotes should be recognisable both within and beyond the European
Union. Themes, including graphics, patterns and designs should project an easily
identifiable message which unequivocally spells “Europe” at a glance. The Group
considered that the European flag/stars should probably be on all denominations of

the first European banknote series as the symbol of Europe.

4. Enumeration of the Proposed Themes

In all, the Group identified 18 themes which were assessed against the criteria listed

in paragraph 2 above.

During the discussions on themes, the Group acknowledged that, while the list of 18
themes was not exhaustive, it was nonetheless representative of what was
considered to be the best material. It was also noted that there were themes within

themes and that certain themes could complement other themes.

The following is a list of the 18 themes:

THEME NO THEME TITLE
(i) Ages and Styles of Europe
(ii) Heritage of Europe
(iii) Abstract Theme and Security
(iv) Aims, Ideals and Aspirations of the European Union
) Collective Memory of Europe and Cultural Achievements
of Europe

(vi) Fauna and Flora and their Natural Environment



(vii) Great European Figures Associated with a Single

Discipline
(viii) Aspects of Europe
(ix) Great European Poems and Narratives
(x) Several portraits on both sides of each banknote
denomination
* &k ok k k
(xi) Landscapes
(xii) Cities which played an important role in the

development of Europe

(xiii) Monuments

(xiv) Myths and Legends

(xv) European Scripts and Written Works

(xvi) Maps of Europe through the Ages

(xvii) The “Founding Fathers” of the European Union
(xviii) Cosmology

A description and an edited evaluation prepared by the members of the Group of

each of the themes enumerated above is contained in Annex B of Annex 2.



5. Ranking of Themes

On a first consideration, themes numbered (xi) to (xviii) were deemed to be more of
a secondary or complementary rather than of a primary nature. In some cases they
were either too obviously nationalistic or would very likely give rise to a gender
imbalance in the portraits. In other cases they were considered to be design features
rather than themes. A technique known as paired comparison (a description of
which is given in Annex 3) was employed by the Group to rank the remaining 10
themes and, as a result, 3 themes were ranked first, second and third. (The theme
numbers of themes iv to x are also indicative of their rank order resulting from the

paired comparison exercise).

6. Critique of the Three Themes Ranked First, Second and Third

The following is a critique of each of the first three themes prepared by the Group

members who proposed them:

(I) “Ages and Styles of Europe”: The theme could incorporate portraits of
ordinary men and women taken from European paintings, drawings, sketches etc.
on one side of the banknote and architectural styles on the other side. Should each
portrait belong to a different moment of European history, the other side of the
banknote could incorporate an artist’s representation of the architectural style typical
of the period (e.g. Classic, Gothic, Renaissance, Baroque, Neo-classical etc). This side
of the note would thus convey, without specific reference to any given building, a

clear message on the architectural richness and unity of Europe.

Taken together, the portraits should form an ideal European family e.g. children,
youths, men and women in the prime of life and elderly people. They should cover
a long period of European history (i.e. from classical to modern times) and represent

the great variety of physical types which characterise European society.

The portraits should be completely nameless. Art and cultural historians would help
the Group to find people who cannot be identified, thus avoiding possible traps and
pitfalls. Finally, the portraits should be aesthetically beautiful and impressive.
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Advantages
Discussions within the Group have proved that there is an acute awareness of the

national difficulties involved in the choice of a theme for a common European
banknote. With very few exceptions the proposed themes would inevitably
privilege some nations and disadvantage others. Indeed one proposal frankly
admits the existence of the problem and tries to circumvent it by radically widening
the choice of portraits (8 portraits on a single note); even so, some Member States
may be more represented than others. The theme “Ages and Styles of Europe”,

however, minimises both national bias and gender imbalance.

The other assumption prompting this proposal is the perception of Europe among
non-Europeans. To almost everybody in the world, Europe is noted for fine arts ,
beautiful .paintings, famous sculptures and great architectural styles. While
American and Japanese tourists may be unable to name European leaders, they
usually know the names of Europe’s most famous museums. Therefore, it is
advisable to choose a theme which stresses this common cultural heritage of

European nations and carries a clear European message to other continents.

(I) “Heritage of Europe”: The illustration of famous men and women from
the past on one side of the note and a mix of related achievements in different

disciplines (music, architecture, literature, etc) on the other side of the note.

The proposal is to select famous historical figures from a different speciality for each
denomination within the series (e.g. Ludwig van Beethoven and music, Rembrandt
and painting, Sir Isaac Newton and science, Otto Wagner and architecture, Charlotte
Bronté and literature, Marie Curie and medicine and Maria Montessori and
education). The designs on the front and back of the note would complement each

other.

All seven denominations could incorporate, as a background, a map of Europe
without borders or a graphic image, based on a satellite photograph, as a symbol of
togetherness which the public might easily understand. Such a single design feature

would contribute substantially to the optical unity of the series.



Advantages
Portraits would be retained on the notes which is in keeping with the banknote

tradition of almost all the Member States.
The portraits on banknotes should endow the notes with a certain prestige above

and beyond their simple fiduciary value. The public might prefer to have portraits

of historical figures on their notes, rather than portraits of unknown persons.

Disadvantages

The selection of figures which avoid both a national bias and a gender imbalance

will be more difficult in this case than in theme 1.

(Ill) “Abstract Theme and Security”: Having an abstract design (e.g. geometric
shapes, non-figurative design elements) would facilitate the incorporation of a range
of security features in a harmonious combination. The aim would be to achieve the
highest design flexibility and to concentrate fully on the harmonious combination of
kinegrams or holograms, luminous inks, gold or silver inks, optical variable inks,

foils, special patterns, features in the paper, etc.

The theme and the design of the series of European banknotes would be based on
the objective of counterfeit deterrence. Not only would the surface of the note be
optimally used to incorporate security features, but each denomination would be
designed in a user-friendly fashion. This would make each value easy to identify
without having to sacrifice any valuable space for messages that have nothing to do

with the purpose of a banknote.

Advantages

o  This theme makes it easy to incorporate security features. The European
banknotes could then be the most secure banknotes in the world.

*  This theme allows a futuristic/ forward-looking design.

e  Targeted publicity campaigns could be used to counteract any problems which

may arise in terms of acceptance by the public of an abstract series of notes.



The public will accept abstract motifs more easily if they are informed that the
abstract design is necessary for security reasons.

e Such a series of banknotes would mark a breakaway from current banknote
designs, thus providing the public with the opportunity to distinguish, at a
glance, the new notes from the old notes especially during the transitional

period of co-circulation.

Finally, the theme completely avoids a national bias and a gender imbalance.

Disadvantages
Experience with security features which are combined in banknotes suggest that

they give rise, in the minds of the public, to a false sense of confidence in the quality
of the security of the banknote. Such findings derive, in part, from the fact that
security features incorporated into an abstract design can prove difficult to identify.

LR 0 & &

The examples given above of how themes might be visually represented (e.g. names
of writers, painters etc) are suggestive only, since design features will be considered

separately when a theme has been endorsed by the EMI Council.

Theme Selection Advisory Group

10



ANNEX 1

MEMBERS OF THE ADVISORY GROUP
ON THE SELECTION OF DESIGN THEMES

MEMBER

TITLE AND ADDRESS

Ms Christiane Logie

Keeper of the Collections
Banque Nationale de Belgique
Boulevard de Berlaimont 14
B-1000 BRUXELLES

Prof. Dr. Heiner Treinen

University Professor
Ruhr-Universitat Bochum
Fakultat fir Sozialwissenschaften
UniversitatsstrafSe 150

Gebaude GB 1/32

D-44 780 BOCHUM

Mr Nikos Nikolaou

Head of Design Section
Bank of Greece

341, Messogion Avenue
GR-152 31 ATHENS

Mr José Maria Vinuela

Conservador del Banco de Espafia
(Keeper of the Bank of Spain Collections)
Banco de Espatia

Alcala 50

E-28014 MADRID

Mr Patrice Coldrey

Directeur Adjoint
Caisse Générale

Banque de France

Boite Postale 140-01
F-75049 PARIS Cedex 01

Mr Frank Porter

Deputy Manager

Currency Issue Department
Currency Centre

Central Bank of Ireland

PO Box 61

Sandyford

DUBLIN 18
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MEMBER

TITLE AND ADDRESS

Mr Sergio Romano

Professor of History of International Relations at Bocconi
University

Via Pietro Vorri, 6

1-20121 MILANO

Mr John Voncken

Service des Sites et Monuments Nationaux
Ministere de la Culture

26 rue Miinster

L - 2160 LUXEMBOURG

Prof. Dr. Jaap Bolten

Professor of art history (graphic arts)
State University of Leiden
Rhijngeesterstraatweg 16

NL-2342 Am Oegstgeest

Mr Robert Kalina

Graphic Designer
Oesterreichische Nationalbank
Otto-Wagner-Platz 3

Postfach 61

A-1011 WIEN

Mr José Pedro Martins
Barata

President of the Portuguese Design Center
Travessa Estevao Pinton® 6 - 1°
P-1070 LISBON

Prof. E Bruun

Graphic Designer
Suomenlinna D 24
FIN-00190 HELSINKI

Ms Kersti Eriksen

Chief Cashier
Sveriges Riksbank
S-103 37 STOCKHOLM

Mr Andrew Ward

Design Section Manager

Bank of England Printing Works
Langston Road

GB-Loughton

Essex1G10 3 TN

Mr Jean-Michel Dinand

European Monetary Institute

Rapporteur of the Banknote Working Group
Postfach 10 20 31

D- 60020 Frankfurt
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ANNEX 2

ENUMERATION AND EVALUATION OF THE MERITS OF THEMES

THEME NO THEME TITLE & CONTENTS

() “Ages and Styles of Europe”: Portraits of ordinary men and
women taken from European paintings, drawings, sketches
etc. on one side of the note and architectural styles on the
other side.

(ii) “Heritage of Europe”: The illustration of famous men and
women from the past on one side of the note and a mix of
related achievements in different disciplines (music,
architecture, literature etc) on the other side.

(iii) “Abstract Theme and Security”: The theme would be
abstract with a high degree of design flexibility in order to
facilitate the harmonious incorporation of a wide range of
security features.

(iv) “Aims, Ideals and Aspirations of the European Union”: The
theme is derived from the objectives, ideals and aspirations
of the European Union as set out in the Treaty of Rome and
the treaties which followed (e.g. common citizenship, the
value of diversity, enhanced trade etc).

v) “Collective Memory of Europe and Cultural Achievements of
Europe”:  Pictures which unequivocally symbolise the
collective representation of Europe on one side of the note
(e.g. the Acropolis, a map of Europe without borders, the
stars) and portraits of great European achievers up to the 20th
Century on the other side.

(vi) “Fauna and Flora and their Natural Environment”: The
portrayal of different fauna and flora  and natural
environmental scenes from the Member States is the essence
of this theme.

13



(vii)

(viii)

(ix)

(x)

(xi)

(xii)

(xiii)

(xiv)

(xv)

“Great European Figures Associated with a Single
Discipline”: Each denomination would be inspired/
characterised by portraits of historical figures associated with
a single discipline (e.g. painting).

“Aspects of Europe”: The proposed theme describes one or
more significant aspects of the near future of Europe (e.g.
communications).

“Great European Poems and Narratives”: Pictorial
representation of great poems of European literature. The
theme would be drawn from the characters, ideas and lines
of seven great European poems (e.g. Don Quixote).

Several portraits on both sides of each banknote
denomination: In order to counter the nationalist bias in the
portrayal of figures, the design of each banknote would
include a number of figures on both sides of the note.

* % % Kk Kk *

Landscapes: The theme would include either identifiable
European landscapes or European rivers or landscapes from
a geological viewpoint.

Cities which played an important role in the development of
Europe: The theme would be represented by cities which
played an important role in the cultural, economic and
financial development of Europe.

Monuments: The theme would be represented by famous
European monuments.

Myths and Legends: The theme would be based upon
images and characters from European myths and legends.

European Scripts and Written Works: The theme

incorporates ancient scripts and written works from each of
the Member States.

14



(xvi)

(xvii)

(xviii)

Maps of Europe through the Ages: The theme would be
illustrated by maps of Europe through the ages, which would
show our different cultures and origins.

The “Founding Fathers” of the European Union: The theme
would be illustrated by the portrayal of prominent figures

associated with the foundation of modern Europe.

Cosmology: The theme would relate to scientific study of the
world and the universe.

15



Theme (i)
Page1/2

Theme Title
“Ages and Styles of Europe”

Subject Matter
The theme could include portraits of ordinary men and women taken from

European paintings, drawings, sketches etc on one side of the banknote and
architectural styles on the other side. Should each portrait belong to a different
moment of European history, the other side of the banknote could incorporate
an artist’s representation of the architectural style typical of the period (e.g.
Classic, Gothic, Renaissance, Baroque, Neo-classical etc). This side of the note
would thus convey, without specific reference to any given building, a clear
message on the architectural richness and unity of Europe.

Taken together the portraits should form an ideal European family e.g.
children, youths, men and women in the prime of life and elderly people. They
should cover a long period of European history (i.e. from classical to modern
times) and represent the great variety of physical types which characterise
European society.

The portraits should be completely nameless. Art and cultural historians
would help the Group to find people who cannot be identified, thus avoiding
possible traps and pitfalls. Finally, the portraits should be aesthetically
beautiful and impressive.

Advantages
e  Discussions within the Group have proved that there is an acute

awareness of the national difficulties involved in the choice of a theme for
a common European banknote. With very few exceptions the proposed
themes would inevitably privilege some nations and disadvantage others.
Indeed one proposal frankly admits the existence of the problem and tries
to circumvent it by radically widening the choice of portraits (8 portraits
on a single note); even so, some Member States may be more represented
than others. The theme “Ages and Styles of Europe”, however, minimises
both national bias and gender imbalance.

16



Theme (i)
Page2/2

e The other assumption prompting this proposal is the perception of Europe
among non-Europeans. To almost everybody in the world, Europe is
noted for fine arts, beautiful paintings, famous sculptures and great
architectural styles. While American and Japanese tourists may be unable
to name European leaders, they usually know the names of Europe’s most
famous museums. Therefore, it is advisable to choose a theme which
stresses this common cultural heritage of European nations and carries a
clear European message to other continents.

17



Theme (ii)
Page1/1
Theme Title
“Heritage of Europe”

Subject Matter
The illustration of famous men and women from the past on one side of the

note and a mix of related achievements in different disciplines (music,
architecture, literature etc) on the other side of the note.

The proposal is to select famous historical figures from a different speciality for
each denomination within the series (e.g. Ludwig van Beethoven and music,
Rembrandt and painting, Sir Isaac Newton and science, Otto Wagner and
architecture, Charlotte Bronté and literature, Marie Curie and medicine and
Maria Montessori and education). The front and back of the note would have
the same theme. It would, of course, be necessary to ensure that a portrait of
the figure is available. '

All seven denominations could incorporate, as a background, a map of Europe
without borders or a graphic image, based on a satellite photograph, as a
symbol of togetherness which the public might easily understand. Such a
single design feature would contribute substantially to the optical unity of the
series.

Advantages
e  Portraits would be retained on the notes which is in keeping with the

banknote tradition of almost all the Member States.

The portraits on banknotes should endow the notes with a certain prestige
above and beyond their simple fiduciary value. The public might prefer to
have portraits of historical figures on their notes, rather than portraits of
unknown persons.

Disadvantages

e The selection of figures which avoid both a national bias and a gender
imbalance will be more difficult in this case than in Theme (i).

18



Theme (iii)
Page1/2
Theme Title
“ Abstract Theme and Security”

Subject Matter
Having an abstract design (e.g. geometric shapes, non-figurative design

elements) would facilitate the incorporation of a range of security features in a
harmonious combination. The aim would be to achieve the highest design
flexibility and to concentrate fully on the harmonious combination of
kinegrams or holograms, luminous inks, gold or silver inks, optical variable
inks, foils, special patterns, features in the paper, etc.

The theme and the design of the series of European banknotes would be based
on the objective of counterfeit deterrence. Not only would the surface of the
note be optimally used to incorporate security features, but each denomination
would be designed in a user-friendly fashion. This would make each value
easy to identify without having to sacrifice any valuable space for messages
that have nothing to do with the purpose of a banknote.

Advantages
e This theme makes it easy to incorporate security features. The

European banknotes could then be the most secure banknotes in the
world.

e  This theme allows a futuristic/forward-looking design.

e  Targeted publicity campaigns could be used to counteract any
problems which may arise in terms of acceptance by the public of an
abstract series of notes. The public will accept abstract motifs more
easily if they are informed that the abstract design is necessary for
security reasons.

e Such a series of banknotes would mark a breakaway from current
banknote designs thus providing the public with the opportunity to
distinguish, at glance, the new notes from the old notes, especially
during the transitional period of co-circulation. |

e  Finally, the theme completely avoids a national bias and a gender
imbalance.

19



Theme (iii)
Page2/2
Disadvantages

Experience with security features which are combined in banknotes suggest that
they give rise, in the minds of the public, to a false sense of confidence in the quality
of the security of the banknote. Such findings derive, in part, from the fact that
security features incorporated into an abstract design can prove difficult to identify.

20



Theme iv)
Page1/5

Theme Title
“Aims, Ideals and Aspirations of the European Union”

Subject Matter

The new series of notes should incorporate a theme derived from the objectives,
aspirations and ideals of the Community as set out in the Treaty of Rome and the
treaties which followed. (These are set down in the prologues to the various treaties

- please see the attached table.

It is thought that the theme should be visually represented by both portraits as a
main feature and by secondary features. The portraits could be a series of seven
portraits of ordinary people taken from many possible sources e.g. old photographs,
composites from present day photographs, artists drawings based on people in
public places etc. Three of the portraits could be women (a girl, a young woman and
an older woman); three could be men ( a boy, a young man and an older man) and
one portrait of a child. The portraits would represent the citizens of the EU. The
secondary features would be used to give a visual representation to the objectives of
the EU (e.g. peace could be represented by a white dove, democracy by a
parliamentary scene, rights and the rule of law by the scales of justice etc).

Advantages
There is a significant advantage in basing the theme and the design of the new

notes on these concepts insofar as they reflect the essence of what the European
Union represents. As one of the top three most used international currencies the
new banknote series would, if it incorporates a theme based on these concepts,
promote the aims and ideals of the EU throughout Europe and world-wide.

* All of the Member States have subscribed to these concepts. Indeed, in some
countries, the people voted positively for the treaties.

¢ The very large and wide range of elements of the proposed theme together with
the portraits offer the banknote designers a great deal of material with which to
work in order to achieve a series of seven complete banknote compositions. Such
a theme would also facilitate the creation of designs devoid of controversy in
terms of gender, religion and nationalistic considerations.

21



Theme (iv)
Page 2/5
Disadvantages

o These aims and ideals are not typically European.
e It may be difficult to give representation to some philosophical ideals.

22



Treaty Establishing the European Economic Community

(Treaty of Rome)

(i) Lay the foundations for an ever closer union among the

peoples of Europe

(ii) Ensure the economic and social progress of their countries
by common action to eliminate the barriers which divide

Europe.

(iii) The constant improvement of the living and working

condition of their peoples.

(iv) Removal of existing obstacles in order to guarantee steady

expansion, enhanced trade and fair competition.

(v) Strengthen the unity of their economies and ensure their
harmonious development by reducing the differences existing
between the various regions and the backwardness of the less

forward regions.

(vi) Contribute by means of a common commercial policy to

the progressive abolition on restrictions on international trade.

(vii) Confirm the solidarity which binds Europe and the
overseas countries and to ensure the development of their
prosperity in accordance with the principles of the Charter of
the United Nations.

(viii) Pursue and strengthen peace and liberty by pooling their

resources and calling other peoples of Europe who shared their

ideal to join in their efforts.

23

Theme (iv)
Page 3/5

Key Words/Expressions/Concepts

Ever closer Union

Peoples of Europe

Economic progress
Social Progress
Common Action
Eliminate barriers

Improvement of living and working
conditions

Peoples of Europe

Steady expansion
Enhanced trade

Fair competition

Unity of economies
Harmonious development

Reduction of regional differences

Common commercial policy
Abolition of restrictions on inter-

national trade

Solidarity with overseas countries
Development of the prosperity of

overseas countries

Peace

Liberty

Pooling of resources

Shared ideals with other peoples of

Europe



The Single European Act

(I) Work together to promote democracy on the basis of
fundamental rights (notably freedom, equality and social
justice)recognised in the constitutions and laws of the member
states, in the convention for the Protection of Human Rights and

Fundamental Freedoms and the European Social Charter

Treaty of European Union
(The Maastricht Agreement)

(I)  Liberty; Democracy; respect for human rights and

fundamental freedoms and the rule of law.

(ii) Strengthening and the convergence of the Economies of the
EU member states, establishment of an Economic and Monetary

Union; establishment of a single and stable currency.

(iii) Establishment of a citizenship common to Nationals of the

states

(iv) Implementation of a common foreign and security policy;
the promotion of peace and progress in Europe and in the

world.
(v) Creation of an ever closer Union among Europeans, in

which decisions are taken as closely as possible to the citizen in

accordance with the principle of subsidiary.

24

Theme (iv)
Page 4/5

Key Words/Expressions/Concepts

Promote democracy
Fundamental rights
Human rights
Fundamental freedoms

Freedom, equality and social justice

Liberty and democracy
Human rights
Fundamental freedoms

Rule of law
Convergence of economies

Economic and Monetary Union

A single and stable currency

Common citizenship

Common foreign and security policy

Promotion of peace and progress

Ever closer union

Principle of subsidiary
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2. The key words/expressions/concepts might usefully be broadly categorised as follows:

Ever closer union
Common action
Work together
Shared ideals with
other peoples of

Europe

Common Citizen-
ship

Peace

Liberty

Promote democracy
Fundamental rights
Human rights
Freedom

Equality

Respect for rule of
law

Promotion of peace
and progress in
Europe

Common foreign

and security policy

Principle of subsidiary

The value of diversity

Social progress
Improvement of
living and working
conditions

Social justice

Eliminate barriers
Removal of obstacles
Enhanced trade

Fair competition
Abolition of restrictions

on international trade

Economic progress
Unity of economies
Steady expansion
Harmonious develop-
ment

Reduction of regional
differences

Common commercial
policy

Convergence
Economic and
Monetary Union
Single and stable
currency

Pooling of resources

Solidarity with overseas

countries

Prosperity of overseas
countries

Calling other peoples of

Europe to join
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